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EDITORIAL. 


ONTH by month letters continue 
to pour into this office on those 
two controversial subjects, record 

releases, and, jazz on the air. 

We have already spoken our piece 
about record releases. The gramophone 
companies will not consider releasing 
jazz items, which they know have a 
limited sale, when they know that they 
have a much larger, and guaranteed, sale 
for more commercial waxings. Supplies 
of shellac are still greatly limited and, 
whilst this is so, the companies feel that 
it must be put to the best advantage as 
far as sales are concerned. It is a sorry 
state of affairs, but we can hardly blame 
them — they have jobs to do and, more 
important as far as they are concerned, 
jobs to keep. 

However, just in case you think we are 
being a trifle too despondent, things may 
get better shortly. One of the major 
companies is keenly sympathetic to our 
cause and has promised to do all they can 
in the months to come for the starved 
jazz follower. 

Regarding the B.B.C. jazz output, we 
are entirely on your side and could not 
agree with you more. Their offerings at 
present are, in the main, purblind and 
futile. We are given one jazz pro- 
gramme a week and the standard of that 
is getting poorer and poorer and further 
away from jazz with each successive 
presentation — we would except Harry 
Gold’s airing from that condemnation, 
who put on a good programme a few 
weeks back. Is there no one in the 
B.B.C. who knows the meaning of the 
word jazz? It is not bop, neither is it 
commercial big band swing as they seem 
to fondly imagine. JAZZ CLUB should 
consist of jazz as played by jazzbands 
playing jazz tunes and not of hetero- 
geneous jam sessions by groups of 
musicians who do not either think alike 
about jazz and who certainly do not play 
it the same way. We ask for little, but 
we receive nothing ! 

In a letter in our January issues, Mark 
White asks if any critic of JAZZ CLUB 
feels he could provide a list of 52 enter- 
taining jazz programmes. As you will 
see on another page, one of our readers 
has taken him up on that. His listing 
may not be perfect, but if adhered to 
would certainly provide a welcome 
relief to the drear noises, masquerading 
as jazz, which are handled out to us each 
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Saturday evening. We would like the 
B.B.C. to hear some of the youthful jazz- 
bands we have heard in the provinces — 
maybe they would be surprised, but 
again, maybe they wouldn’t be inter- 
ested. 

RAGTIME. 

We are pleased to be able to tell you 
that in the months to come we shall be 
featuring some wonderful articles on 
ragtime from that “ ragtime boy of the 
nineties,’”” Brunson Campbell. Mr. 
Campbell was a pupil of Scot Joplins 
and was the first white man ever to play 
the rags. He personally knew all the 
old keyboard professors and his account 
of their doings makes some of the most 
interesting articles on jazz that we have 
ever been privileged to read. He has 
also been kind enough to lend us a num- 
ber of extremely rare and interesting 
photographs. 

BOUND COPIES. 

We have for sale from this office a few 
copies of Volume I, bound in stout cloth, 
labelled in gold on front and spine. These 
contain all eight issues from 1948 and are 
at sale at 15/6 post free. 

TIPS FOR TURNTABLE TWIDDLERS. 

We have received the following from 
Mr. W. D. Hill-Rainbow. ‘‘ Here is a 
little tip | discovered in an old reference 
book. Having tried it and proved its 
worth, | thought perhaps you would like 
to pass it on to your readers. It concerns 
the cleaning and preservation of records. 
Ingredients required are ‘‘ white vine- 
gar” and light oil — mix two pints of 
the former with one pint of the oil and 
apply to record with a soft cloth ; leave 
ten minutes, then play five or six times 
with a fibre needle, cleaning needle after 
every playing. Leave to dry completely 
before wiping over. This preparation is 
not only a good base for applying a pre- 
servative, but is also suitable for vinylite 
and American records and will remove 
the “‘ greyness ’’ which sometimes forms 
on the latter. In conjunction with this 
cleanser | use Liquid Glass piano polish, 
which has proved very effective on all 
types of wax.”’ 

CLUBS. 

We are asked to report that owing to 
a reorganisation of club affairs the 
“Imperial Jazz Sessions ’’ held by the 
Nottingham Rhythm Club at the Im- 
perial Hotel have now been terminated. 
Meetings and concerts are still continu- 
ing at the Gladstone Club, St. Anns’ 
Well Road, Nottingham. 
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As from Friday 4th March the Catford 
Rhythm Club are moving to more com- 
modius premises at the Dutch House 
Ballroom, Sidcup Road, Lee, S.E.12. 
These are licensed premises and from 
that date the club will feature dancing 
to the bands of Mike Daniels’ Delta 
Jazzmen and Roy Vaughan’s Chicagoans. 
RUDI BLESH OR RUDDY BLUSH ? 

In an otherwise excellent article on 
the Claude Bolling» band by Rudi Blesh 
in the February RECORD CHANGER, 
he makes the following astounding 
statement .. .*‘ about this time he heard 
an album by Charlie Kunz, a French hot | 
pianist of sorts.”’ 

Oh dear, Mr. Blesh! Mr. Kunz (to 
rhyme with prunes) was born in Allen- 
town, U.S.A., and his piano playing has 
long been recognised in this country as 
the climax of corn. We’ll send you a 
sample of his playing if you’ll promise 
to go and shine up that trumpet again. 

THE EDITORS. 
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SNAPEING AROUND 


4 
THE MONTHLY AMERICAN NEWS LETTER 
From CHAS. SNAPE. 


old order changeth .. .’’ Dave 

Tough handed in his union card 
Christmas week ; Gabriel’s band is_non- 
union. That wonderful jazz drummer died 
in New York, his funeral being attended by 
Eddie Condon and ‘‘ Georgia’’ Wettling, 
two of his close friends, amongst other jazz 
alumni. Benefits are being held throughout 
the States for his family. Dave was 40 years 
old. 

* * * 

Last night the pitiful news came over the 
radio that Billie Holiday had been arrested 
on an opium charge — just twelve months 
after her release from serving a term for a 
similar misdemeanor. 

* * 

Latest jazz convert in the public eye is stage 
and screen star Henry Fonda, who isat present 
taking trombone lessons from George 
Brunis . . . well, well ! 

* * * 

The Marquis of Donegal has come in for 
the newspaper columnists’ attention by his 
visits‘to the house of Condon. The populace 
is quite surprised at his ‘* swing ’’ (to quote) 
leanings. 

* * * 

For you channel hoppers ; although Sid 
Bechet’s plans are not final, he expects to go 
to Paris in the very near future if things go 
as they are at present. Since leaving Jimmy 
Ryan’s, he has been playing around the vari- 
ous spots, and always draws a crowd. 

* * 

Eddie Condon’s video show has switched 
to a different network, at 8-30 to 9 p.m. every 
Saturday night, with Krupa and Eldridge as 
regulars. Jack Crystal is organising the talent 
to take over Condon’s previous Monday 
night spot, with Max Kaminsky, Ralph Sutton, 
Vernon Brown, Gene Sedric, Bob Haggart 
and Arthur Trappier. Now this is real 
progress ! 

ON THE RECORD SHELF. 

Commodore’s two recent releases are 
both of high quality. The first: Skeleton 
Jangle/New Orleans by Bobby Hackett and 
orchestra, is the better of the two. Bobby 
sets a solid, confident lead, and is abetted by 
Lou McGarity, Ernie Caceres on baritone, 
Pee Wee Russell, Condon, Casey, Stacey and 
Wettling, the last four being the elements 
of an ace high rhythm section any time. 
Especially on New Orleans is Caceres’ unwieldy 
pipe a joy. | like the body it gives to the 
ensemble. Except for an unfortunate couple 
of bars where he slips into High Society, which 
he never fails to do, he is beyond reproach. 
Skeleton Jangle is quite reminiscent of the 
O.D.J.B.’s version. | suspect Hackett of 


drawing a lot on Nick La Rocca. Commodore 
622, recorded September, 1944. 

Squeeze Me/ Jazz Me Blues, by ‘‘ Wild Bill ”’ 
Davison’s Commodores has Russell, McGarity, 
Carey (piano), Condon, Casey and Alvin. 
Bill’s rasping horn is in direct contrast to 
Hackett’s polish and lyricism, and although of 
a different style, is every bit as satisfying. The 
star of Squeeze Me is Pee Wee. Gosh, that 
character is unpredictable. In fact, on all 
four of these sides he excells himself. Jazz 
Me Blues is a splendid ‘‘ every man for him- 
self ’’ effort, with McGarity taking the best 
chorus. Commodore 623, recorded January, 
1945. 

On Hot Jazz Club of America are two to 
please the mouldy figs: Ballin’ The Jack/ 
Grandma’s Ball, by the Chicago Footwarmers; 
to wit, J. Dodds, Nat Dominique, Jim Blythe 
and Jim Bertrand (washboard). These 
obscure Dodds plates need no recommend- 
ing, so grab it! HC. 17. 

The other is Camp Meeting Blues/London 
Cafe Blues, by King Oliver’s Jazz Band, with 
L. Armstrong, J. Noone, Chas. Johnson (bass 
sax.), Bill Johnson (banjo), Lil Hardin, Baby 
Dodds, and unknown trombone. Does any- 
one know who he is? His solo on Camp 
Meeting Blues is beautiful. Jimmie Noone’s 
solo shows where the Duke got his Creole 
Love Cail, without a doubt. The reverse is, 
of course, London Cafe Blues or Shoe Shiner’s 
Drag, which ever you prefer. HC.23. 

(Note : Next month I’ll report on HC.18 
— HC.22.) 

Easily the star of recent pickings is Mr. 
Jelly Lord/Wolverine Blues, by the Morton 
Trio ; Morton, Johnny and Baby Dodds. 
The Lord is in rare form indeed, swinging 
beautifully, and Dodds is way on top. The 
quality of the recording is excellent, with the 
drums slightly over-recorded. This sounds 
as if it may have been intentional, because 
the effect is fine. Traditional Jazz Records 
594-2. 

* * * 

In reply to Mr. Patchett (J.J. ‘‘ One Sweet 
Letter,’’ December 1948), | did not mention 
the Armstrong 12-inch album as | didn’t 
think its quality as jazz deserved it. Any- 
thing cut from a performance that is specifi- 
cally for a theatre audience is seldom success- 
ful, and as Satch and Mr. T. had such a liking 
for playing to the gallery, jazz suffered here. 
A lot of kidding is going on for the benefit of 
the paying ‘‘ guests ’’ at Carnegie Hall, and 
good taste takes a back-flip through the 
passdoor. 


JOHN HAIM. 


(British Jazzmen No. 4) 


JOHN’S JELLY ROLL KINGS. 


[T is almost impossible to realise that John 

Haim can only be referred to in the past 
tense. His end was so sudden, and so com- 
pletely unexpected, that one can hardly 
believe that no longer will the familiar 
bearded figure with the taste for bright ties 
and shirts be seen leading his band, or around 
his old haunts, the jazz clubs. For John’s 
whole life was jazz. He somewhat grudgingly 
made his living as an office worker in the City, 
but no sooner was he free from the daily 
grind than he was either playing jazz, listen- 
ing to jazz, or discussing jazz, and that he did 
all three with a discernment rare for one of 
his age, will be vouchsafed for by his many 
friends and admirers. 

John started collecting hot records when 
he was I4 years old, and a year later com- 
menced playing the cornet. He formed his 
first band in 1945, and by 1946 this had 
evolved into the ‘‘Jelly Roll Kings.’’ By 
dint of hard work, and sheer determination, 
John soon put his group on the map, and it 
wasn’t long before they were familiar to all 
London jazz enthusiasts. 

The “‘ Jelly Roll Kings ’’ appeared at all the 
London Jazz Clubs; they played at the 
Farewell Concert for the Bell Band at the 
Scala Theatre, and innumerable dances. 
Unfortunately, they were not widely known 
in the Provinces, although they appeared 
with success at one Birmingham concert. 

In 1947 John won an Individual Award for 
his cornet playing ina Melody Maker Contest, 
and there is no doubt that he was developing 
into a very gifted performer. He made 
many private recordings with groups of 
various sizes and instrumentation, but un- 
fortunately there is no example of his work 
on wax available to the general public. 

Possibly at. times John allowed his enthus- 
iasm to outstrip his technical ability, and in 
his eagerness to put his band over was apt to 
irritate the critics, but no further explana- 
tion seems necessary than that he was 
only 19 years 7 months old when he died. 
Just where his talent would have led him, or 
how it would have developed with full 
maturity, will never be known. One of his 
ambitions was to have a band exactly duplicat- 
ing the instrumentation of the King Oliver 
line-up. He loved.jazz with an unswerving 
devotion, and he made a mark out of all 
proportion to the few short years he was 
playing. 
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THER CLUB STEFFY 


AND 


THER BOLLING BAND 


By SINCLAIR TRAILL. 


vy next you visit Paris it might be 

worth your while to take a stroll 
around those quiet streets that radiate from 
the Arc de Triomphe. These streets are 
mainly composed of large old-fashioned and 
very respectable houses, stolidly situated 
behind iron-fenced gardens. They look the 
type of house where a French banker would 
keep his legitimate women folk — respecta- 
bility is in the very air you breath. 

But one does not go to Paris to be respect- 
able, popular legend has it otherwise, so why 
take the trouble to toil up the long slope of 
the Champs Elysees to find the neighbour- 
hood at all ? There cannot be any jazz in 
such an environment surely ? But there is, 
for hidden away amongst all the respecta- 
bility and family dwellings is the Club Steffy. 

How it got there is a mystery known only 
to its charming but eccentric owner Jean de 
Nébehay. But there it is, situated under a 
private house, behind a paved courtyard, 
fronted by wrought-iron gates. It could not 
be more incongruous were it situated in an 
English Cathedral close. It is certainly not 
the place for a club which features the best 
jazz band in France. That the residents of 
the immediate locality complain to the 
police nightly about the noise is a matter of 
some small worry to the eccentric M. 
Nébehay. That he, the band, and the club 
members in toto have not been hurled into 
the street long since is a matter of wonder- 
ment to all and sundry. It might be men- 
tioned that de Nébehay also promotes weekly 
wrestling matches at the Salle Wagram and 
it is certainly true that the police are avid 
supporters of the ‘‘all-in,’’ but it would be 


unkind to connect this fact with M. Nébehay’s - 


continued residence at the Club Steffy. 
Maybe the police are charmed by his eccen- 
tricity, for that he is an eccentric cannot be 
denied when one recounts that when he 
arrived in England a few months back he came 
without luggage. When asked by a Customs 
official if he had anything to declare, he 
nodded and produced an apple from his 
pocket. The harassed official then asked 
what he intended living on during his stay. 
M. Nébehay silently produced another apple 
from his other pocket. Anyway, whatever 
the reason, the Club Steffy still remains. 


THE BAND. 

Frankly the club is a little eccentric too ; 
the murals are weird lines and arcs of colour, 
out of which peep odd and intriguing shapes 
—the top of a double bass; a rounded 
female form, and so on. There isa bar, a kind 
of vestibule, and a too small dance floor. To 


one side of this, and hidden from everyone 
except the dancers (both couples) is the 
band-stand complete with the Claude 
Bolling Band. 


But it matters not that one cannot see the 
band One hasn’t to see them to appreciate 
their worth. One has only to listen to that 
lively beat, that truly hot intonation to know 
that here are a bunch of musicians far and 
away above the average. That they are all, 
with the exception of the drummer, under 
20 is extraordinary, but their youth does not 
detract from their prowess, for they play 
like a group of veterans that have been 
playing together for a long period. Rex 
Stewart rates them as the best jazzband in 
France, but one could go further than that 
and say they are the best in Europe, and a 
long way out in front at that ! 


Claude Bolling, their youthful leader, is a 
really wonderful pianist, with great imagina- 
tion, a deal of talent, and a very real love of 
his music. He started to play the piano when 
he was six years old and from then on has 
never swerved from his intention of leading 
a jazzband.. His groundwork on the piano 
was given him by a woman friend of Walter 
Gieseking, who used the same methods as 
that famous pianist. He has listened to all 
the records he could lay his hands on and last 
year came the chance for which he had long 
been praying. Earl Hines, his idol, arrived 
in Paris. Bolling went along to see Hines 
who was exceedingly impressed by the boy’s 
pianistic ability and agreed to give him a 
lesson each day during his stay in France. 
The results of these lessons can be clearly 
heard on the band’s recording of the Hines’ 
tune Monday Date. This is a fine record, no 
slavish copying of the master by Bolling’s 
piano, but a well thought out routine finely 
played by the whole band. Gérard Bayol’s 
trumpet lead is strong and steady and the 
rhythm section of Robert Escuras, guitar ; 
Robert Pégnet, drums ; Guy de Fatto, bass ; 
plus Bolling contrive to maintain a sparkling 
beat. 


ELLINGTON FOR SEVEN. 


The band’s choice of numbers is extremely 
catholic and a joy to hear. Ellington tunes 
are featured to a great extent — and what 
could be better ? It is an amazing thing to 
hear such tunes as Birmingham Breakdown, 
Wanderlust, The Mooche, or East St. Louis 
Toodle-Oo being played so finely by a seven 
piece band with a dixieland instrumentation, 
but Bolling’s arrangements makes these tunes 
sound just right for a small band such as this. 


Jelly Roll Morton tunes are also favoured 
of course. The band have recently recorded 
Sidewalk Blues.. Here again, they have 
had the courage to get away from the original 
and instead of slavishly copying the Morton 
orchestration, have produced an excellent 
new routine of their own. Max Saury’s 
clarinet on this side is very good, but the 
piéce de resistance is the lovely trombone 
break taken by Benny Vasseur towards the 
end of the record. 

Max Saury has recently left the band and 
has been replaced by Roland Evans. He was 
a very strong player on both soprano and 
clarinet and he can be heard to advantage on 
such recordings as Sweetie Dear and Egyptian 
Phantasy. Evans who has taken his place has 
had classical tuition on his instrument and 
Bolling thinks him the best of the young 
French musicians playing to-day. It is certain 
that the band have not missed Saury, and that 
is praise indeed for the newcomer. 

The band have made a number of very 
excellent records and many of them have 
filtered across the Channel, but to really 
appreciate the band at its best, they should 
be heard at home in the Club Steffy. So 
when next you are in Paris, take that stroll 
up the Champs Elysees ; march down the 
Foch (surely one could not walk down a 
street so named ?) ; take the second on your 
right and then look for the oldest Ford in 
France. It will be reclining against the curb 
outside the Club Steffy ; it belongs to de 
Nébehay and it is yet another eccentric. 
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We have recently had the opportunity of 
hearing an unusually large and varied quantity 
of recordings, and the following notes about 
them may be of interest. Many sides were 
heard only once, but, if our brief evaluations 
are not always as accurate as might be desired, 
it is our hope that they may convey to you in 
some measure the style and quality of the 
music. 

SINGERS. 

Some Parlophone West African records by 
many groups, including Aziakpon’s (Mina), 
the Onitsha Native Orchestra (Ibo) and 
Gbadamosi Ayanlade and his drummers 
(Yoruba), produced, alas, no real collective 
improvisation ! The solo voices with sup- 
porting vocal groups just didn’t operate on 
what are supposed to be basic jazz principles, 
but the drummers saved the day by under- 
lining everything with delightful pattering 
dance patterns. Dizzy should by-pass Cuba 
and go straight to Africa for his drums. 

A little-publicized section of the Capitol 
catalogue contains interesting sides by Lead- 
belly and Sonny Terry. By the former we 
heard Backwater Blues and Irene (40130), and 
Grasshoppers In My Pillow and Sweet Mary 
Blues (40038), in his usual vigorous and down- 
right style. /Irene was his most popular song 
with the convicts, guards and visitors when 
he was in Angola. We wish Capitol would 
give us Blind Lemon, the knife-blues he named 
for Blind Lemon Jefferson and probably 
learned from him. Sonny Terry is an artist 
of similar qualities and his Custard Pie Blues 
and Hot Headed Woman (40122), Crow Jane 
Blues and Beer Garden Blues (40097), and 
Early Morning Blues and Harmonica Rag 
(15237) are all worthwhile. The last side, an 
hilarious romp, is our favourite, with some 
fine Baby Dodds drumming in support of 
Sonny's harmonica. 


Sister Rosetta Tharpe, Marie Knight and 
the Sam Price Trio offer fervent performances 
of the Sister’s arrangements of Stretch Out and 
Didn’t It Rain ? on Decca 48054. The second 
side, at brisk tempo, has more swing to it 
than most efforts by ‘‘ swing ’’ bands. Dinah 
Washington’s Resolution Blues and | Want To 
Cry (Mercury 8082) furnish the best Cootie 
we've heard for a long time. In the first 
title he plays a real old-time blues accom- 
paniment, muted, throwing in fearful whin- 
nies here and there fit for Livery Stable Blues, 
provoked possibly by such lyrics as : 

If | had my way about it, I’d tie you up ina 

sack, 


And pay to have you thrown in the river, 
To make sure you wouldn't come back ! 


LIGHTLY 


The backing is a ballad with some good open 
Cootie towards the end. 

Baby Dee sings | Want To See My Daddy and 
Baby Dee Blues with accompaniment by Bill 
Campbell’s orchestra on Apollo 380. There 
is some superb trumpet on each side in the 
fierce, worrying style of the early ‘thirties. 
We can’t place the musician, but, if he is an 
oldtimer, there’s nothing wrong with his lip. 

Joe Turner, our No. | male blues singer, is 
very threatening to unfaithful gals on National 
4017, Whistle Stop Blues and That’s What 
Really Hurts. As usual, the excellent accom- 
panying band gets a very solid swing, due in 
part, we suspect, to the tempos Joe favours. 
Note the mean, punching rock with which 
the second title opens. Cousin Joe, No. 2 
male blues singer (Lips, you stay with the 
trumpets !), has a couple of Leonard Feather 
blues, Don’t Pay Me No Mind and Come Down 
Baby, on Signature 1013. The lyrics don’t 
seem to suit him, although those of the 
second title are amusing enough. Dickie 

Wells has a short solo on the first side and 
there’s a neat scored passage on the second. 
No. 3, current rating, is T-Bone Walker of 
versatile voice and boisterous guitar. He is 
usually backed by rhythm section, Bumps 
Meyers on tenor, and such trumpets as Teddy 
Buckner, Jack Trainer and R. Orendorff. 
Comet 150 couples his West Side Baby and 
Lonesome Women Blues. The second title 
jumps all the way at fast tempo and features 
Willard McDaniel’s piano, Bumps, Orendorff, 
and, of course, T-Bone’s vocals and gitbox 
solos. The lyrics are by Shifty Henry, who 
seems to be responsible for a large percent- 
age of those on West Coast blues recordings. 
We don’t recollect having heard this before : 

So hurry to me baby, and | will do the rest, 

So hurry to me baby, and | will do the rest. 

You’ve been a good little girl, and you deserve 

the best. 

Another good T-Bone side is Plain Old Down 
Home Blues on Black and White 127, coupled 
with Midnight Blues, each with Shifty Henry 
lyrics. Plain Old Blues, as T-Bone sings it 
despite the label, is lowdown enough, but its 
setting is South of the Border. The coda 
finds a Spanish-talking cat engaging a lonely 
T-Bone in considerable conversation. T-Bone 
follows him with interest, is invited to his 
house and becomes enthusiastic at the 
mention of five chiquitas, but when he is 
asked for twenty pesos, he declares, ‘* Man, 
| didn’t understand a word you said !”’ 

Crown Prince Waterford reminds us of 
Walter Brown who used to sing with Jay 
McShann. Leaping Boogie and P.I. Blues 
(Capitol 40137), and L.A. Blues and Strange 
Woinan’s Boogie (Capitol 40132) feature him 
in customary couplings of slow and fast blues 
with a good pianist and drummer in the 
accompaniment. 


Ernie Andrews does a dramatic yet attrac- 
tive version of Green Gin on Exclusive 55 
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AND POLITELY. 


along with the Clara Lewis Trio. The back- 
ing is Red Callendar’s fine number, Baby I’m 
Gone, on which Andrews is lavishly accom- 
panied by Calvin Jackson’s orchestra, a big 
and well-rehearsed outfit that plays the score 
beautifully and includes the composer on 
bass. The happily ubiquitous Benny Carter 
pops up for a few alto bars, and there’s a 
vocal group as well just to make this what 
Hollywood would surely call a ‘* stupendous 
production.” 


Jimmy Crawley’s Musical Chips assist 
Cortland Carter on Super Disc 1036, Better 
Days Blues and Why Didn’t You Tell Me, and 
Super Disc 1025, They’ll Do It Every Time and 
My Day is Complete. The first side of each 
features soprano sax, a kind of utility Bechet 
with clipped phrases and unattractive tone. 
There’s also a tenor who sounds ready for a 
strict tempo job, and the backings have an 
Ink Spot flavour ! 


Capitol doesn’t do right by Jesse Price. 
They back him with a sad assortment of 
musicians. We couldn’t place the trumpet 
on What’s Happening ? and Mistreated (15245) 
and would never have guessed it was Max’s 
boy, Pete Dailey, if ‘‘ The Jazzfinder ”’ 
(thank you, Peter Tanner !) hadn’t told us 
so. Well, well, well. Baby Let’s Be Friends 
and My Baby Done Left Me (15138) have the 
benefit of unlucky Dexter Gordon’s tenor 
and Callendar’s bass. 


A gang of Basie boys back Chas. Q. Price’s 
singing of Good Morning, Judge on Supreme 
1504. On the reverse they run through a 
familiar instrumental under the title of 
Blowin’ For Snake, with Chas. Q. blowin’ an 
alto quite satisfactorily. Emmett Berry, 
Theodore Donnelly and Bill Doggett are 
amongst the notables present. Jimmy 
Witherspoon, of whom Percy Pring disclaims 
any knowledge, is a good singer and he gets 
the same support on 1505, but he makes the 
mistake of singing Joe Turner’s Wee Baby 
Blues, a case where comparison is odious. 
With the coupling, Frogomore Blues, he does 
very well, and the accompanying group 
swings in great fashion, due, we wouldn’t 
wonder, to the efforts of Messrs. Jay and 
William McShann at piano and drums respec- 
tively. Supreme 1508 has Hey, Mr. Landlord 
and How | Hate To See Xmas Come Around by 
the same singer. There are interesting 
commentaries on the contemporary social 
scene in the first title : 

! pay you ninety-nine dollars 

For a hole in the wall, 

Outside plumbing and that ain’t all. 

Rat walk around, 

Full of command, 

Sit at the table and take the bread right out 

of your hand. 


The Supreme success is Paula Weston’s A 
Little Bird Told Me (1507). We read that two 
major companies were being sued for copying 
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Pictured left to right are (front row) Joe Alexander, vocalist ; Julia Lee, Baby Lovett, drums ; 


(back row) Dave Cavanaugh, tenor sax ; Vic Dickenson, trombone; Bobby Sherwood, trumpet; Jackie Marshall, guitar; 
, bass, and Benny Carter, alto saxophone. 


Red Norvo, xyloph ; Red Call 


the routine on this side. It’s corny stuff, 
nigh hill-billy, with an appeal ( ?) similar to 
that of You Are My Sunshine. La Watson does 
better on the backing, Ivory Joe Hunter’s 
Pretty Papa Blues. Ivory Joe himself seems to 
us to be overrated, but, if he does reasonably 
well by Blues At Sunrise, he fails iow on the 
ballad backing, You Taught Me To Love (Ex- 
clusive 56). Both are his own compositions 
and the good accompaniments are by Johnny 
Moore’s Three Blazers. 

Julia Lee is the kind of weakness we feel 
we’re entitled to have. She remains our 
favourite Capitol vocalist, and for her we 
forgive that concern everything, including 
Nellie Lutcher. Julia’s music may not be 
truly great, but we do think it comes out 
pretty consistently as good jazz on blues and 
ballads. Her pianny may be limited, but it 
fits to a T her intimate singing and the little 
bands which accompany her. The most 
recent sides we heard were All | Ever Do Is 
Worry and Wise Guys (15106) and Tell Me, 
Daddy and Until The Real Thing Comes Along 
(15144). The good Baby Lovett drums on 
all four, and the interesting trombone solos 
on each are by Vic Dickenson with the 
exception of that on the first, which is by 
Benny Carter. This solo is quite wonderful 
as regards tone, execution and ideas. The 
Carter we know so well as an altoist trans- 
lates himself with astounding capability 
through whatever instrument he blows. 
This, the second of his recent waxed trombone 
solos to come within earshot, has us wonder- 
ing if he were not the source of what seemed 
original in Bill Harris. On Tell Me, Daddy he 
provides a few fluent bars on alto before 


Julia concludes the side on a very risqué note 
(i.e. in a very risqué situation). 

Scat Man Crothers, another Capitol singer, 
amuses us not at all, but on both Mabel The 
Lush and Riff’s Blues (15220) he gets handsome 
assistance from the Record Saver, Vic Dicken- 
son. 


Lincoln’s Madcaps accompany 
Leon Eason through Hot Dog and Beverley 
(Whirlaway 75-3). The _hoarse-voiced 
Eason does a Louis-like vocal on the 
latter and a trumpet tries to complete 
the illusion. Recording of this coupling 
is poorly balanced. The Madcaps also 
play for Sugar Payne’s Glory Of Love and 
Low, Short And Squatty (Whirlaway 75-2). 
Sugar sounds something like early Holiday, 
something like Rosetta Howard. Agreeable 
tenor and unusual piano are featured on each 
side, and the second has lyrics like this : 

Say, he’s nothin’ to look at, 

Lazy as they come, 

But when he starts to fovin’ me it’s like good 

Jamaica rum. 

With the curtain falling, we’d mention on 
the run: Joe Swift’s Don’t Trust A Woman 
with Red Callendar’s Quintet (Exclusive 264), 
his very amusing That’s Your Last Boogie with 
Johnny Otis’ orchestra (Exclusive 51), and 
Herb Jeffries and the redoubtable trombone 
choir again in | Found A Million Dollar Baby 
(Exclusive 31). And one word of warning 


about West Coast blues recordings : they’re 

addicted to shuffle rhythms out there, which 

quickly become tiresome when, as is often 

the case, they are played with a very evident 

lack of enthusiasm. : 
(More next month). 


ONE SWEET LETTER 
FROM YOU. 


Dear Sirs, 

In the February JAZZ JOURNAL | read Mr. Mark 
White’s letter concerning the B.B.C. Jazz Club, and 
| straightaway took up my pen and after a bit of 
thought wrote out my ideas for 52 Jazz Club broad- 
casts. 

Admittedly, they are on familiar lines, but | have 
endeavoured to make each session interesting from 
an average jazz fan's point of view. 

Suggestions for B.B.C. Jazz Club. 

(a) Presenting Britain's Jazz Bands and Jazz Groups. 
Humphrey Lyttelton and his Band. 
Harry Gold and his Pieces of Eight. 
Freddy Randall and his Band. 

Roy Vaughan and his Chicagoans. 
Nat Gonella and his Georgians. 
George Chisholm’s Swing Group. 
Mike Daniels’ Delta Jazzmen. 
Carlo Krahmer’s Chicagoans. 
The Original Dixielanders. 
An Octet of Jazz Band Leaders. 
(b) Tributes to Jazzmen. 

Il. Johnny Dodds. 

12. King Oliver. 

13. Kid Ory. 

14. Jelly Roll Morton. 

15. Jimmy Noone. 

16. Muggsy Spanier. 

17. J. C. Higginbotham. 

!8. Fats Waller. 

19. Irving Fazola. 

20. Bunk Johnson. 
(c) Recorded Music of ‘‘ Known ”’ Jazz Bands. 
21. Red Nicholls and his Five Pennies. 

22. Louis Armstrong’s Hot Five and Hot Seven. 
23. The Wolverines. 

24. King Oliver’s Creole Jazz Band. 

25. Jelly Roll Morton’s Red Hot Peppers. 

26. Bob Crosby and his Bobcats. 

27. McKinney's Cotton Pickers. 

28. The New Orleans Rhythm Kings. 

29. Duke Ellington’s various Bands. 

30. Chich Webb’s Orchestra. 
(d) Various Men to Choose their -Musicians and 

Music. 

31. Sid Phillips. 

32. Humphrey Lyttelton. 

33. Billy Munn. 

34. Nat Gonella. 

35. Harry Parry. 

36. George Chisholm. 

37. Mark White. 

38. Harry Gold. 

39. Freddy Randall. 

40. The Editors of Jazz Journal. (Yes! Yes ! Eds.). 
(e) Club Visits. 

41. The Cleveland Rhythm Club. 

42. The Wood Green Jazz Club. 

43. The London Jazz Club. 

44. The Catford Rhythm Club. 

45. The No. | Jazz Club. 

46. Feldman’s Swing Club. 

47. The Music Maker’s Club. 

48. The South London Jazz Club. 

49. The DeHavilland Swing Club. 

50. The Farley Jazz Club. 

Unrehearsed Sessions. 


—NIGEL WILLIAMS, Leconfield. 


Dear Sirs, 

Before the editors insert an authoritative ‘* This 
Correspondence Must Now Close ”’ to letters about 
the B.B.C.’s attitude to jazz, | felt | had to write and 
say something about this most important, if well-worn 
topic. 

A man like your correspondent Mark White should 
know better. If, as he claims, the “ live ’’ programmes 
on great musicians in *‘ Jazz Club ”’ were originally 
instituted ‘‘for the benefit’’ (the words are Mr. 
White’s) ‘‘ of many thousands of listeners who kept 
on writing in to the effect that they didn’t like the 
British boys’ efforts at playing their own brand of 
jazz,’’ then surely it would have been a wiser move 
to revert, a la Radio Rhythm Club (alas! no more), 
to the medium of the gramophone. Mr. White goes 
on to say that the ‘‘ thousands of listeners ’’ referred 
to ‘‘ said that they were longing for ‘features’ and 
‘information’ on the great styles and musicians of 
jazz.’’ That being the case, surely Max Jones and a 
turn-table would prove rather more satisfactory ? 

It is not that | do not like hearing British jazzmen, 
but (maybe I’m wrong) | can only recall’ hearing 


Humphrey Lyttelton with his band once. | regard this | 


group asa really first-class jazz band ; there are others, 
too, that haven’t had the chance of broadcasting. It 
is not surprising, if this is the case, that the “* thou- 
sands '’ took a dim view of ‘‘ our boys’ efforts at 
playing their own brand of jazz.’’ Semi-commercial 
groups like Harry Gold’s and Tito Burns’ are, compared 
to the majority of dance bands, quite easy on the ear. 
But the jazz these groups play, whether the music be 
dixieland or bop, is phoney ; and it is wrong to hold 
them up as truly representative jazz outfits. 

I think | am expressing the view of many fans when 
| say that what we would like to hear, in place of the 
present so-called ‘* Jazz Club ”* broadzasts, are, one 


(please turn to page 10) 
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COLLECTORS’ 


STUFF 


By JOHN DAVIS and GRAY CLARKE. 


1. Paramount (continued). 


ETWEEN 12200 and 12300 the Paramount 
race series was consolidated and took its 
true form. The earlier issues (12000 to 
12100) admittedly indicated what was to be 
expected, but by and large they were tough 
listening despite their antiquarian import- 
ance. And, as we implied last month, the 
second hundred, or, rather, the very few 
items it embraced, saw only an excursion 
into the Black Swan catalogue — past history 
even in 1924. One idea, incidentally, that has 
recently occurred to us is that these Black 
Swan re-issues were allotted catalogue 
numbers in advance and were in fact released 
in mid-1923 shortly after the inception of the 
12000 series. This suggestion could no 
doubt be confirmed or refuted by reference 
to the monthly supplements, but our experi- 
ence, endorsed by certain other collectors, 
indicates that these are somewhat hard to 
find! Will Roy Hearne has in the past 
mentioned to us that Paramount engaged in 
certain press advertising as early as 1923 and 
a search through selected newspaper archives 
might produce some evidence of release 
dates. That, however, presents a rather 
difficult problem to anyone based on this side 
of the Atlantic. Final recourse might be had 
to John Steiner, Secretary and Manager of 
the New York Recording Laboratories, who, 
in January last year, told us he had been 
through ‘‘ dusty files of label orders, con- 
tracts, accounts, catalogues and advertising 
copy of the old Paramount enterprise.” 
Steiner went on to say that he had found 
‘*but few clues on personnel,’’ but with 
access to even some of the catalogues it 
should be possible to make a few deductions 
about release. And perhaps the terms of the 
contract for the purchase of Black Swan 
might shed some light. Proper chronology of 
recording dates, inferred, where permissible, 
and in the absence of direct evidence, from 
release dates, often tends to be of use in the 
establishment of personnels. 


Our claim to the best Stock of 
JAZZ and SWING RECORDS 
in Great Britain can be confirmed 
by a visit to 
THE SWING SHOP, 
1b, Mitcham Lane, 


STREATHAM, S.W. 16. 
Personal attention from DAVE CAREY 


with nearly 20 YEARS’ Jazz experience 
AT YOUR SERVICE. 


Now from 12200 to 12299 (inclusive) we 
are completely beaten by the following : 
12204 12241 12267 12270 12280 12292 

12244 12269 12271 12299 
12273 
Once again we appeal for assistance and we 
should also like to hear about hitherto 
unpublished matrix numbers. 


Oddly, we find that the earlier Paramounts 
are far more common (less rare, if you like !) 
than the later issues and the bulk of the more 
important records under review this month 
have been adequately dealt with in published 
discographies of Ida Cox, Ma Rainey, Jimmy 
O’Bryant and Jimmy Blythe who predomin- 
ated in volume of work done (productivity, 
in fact!) over the lesser fry. We say 
‘* adequately ’’ but on reflection we are not 
quite certain that we mean it. Limitations of 
space preclude a detailed examination, here 
and now, of all that has appeared on these 
folk, but as an example of a tangled mess we 
propose to look at the Blythe/O’Bryant 
business. Ron Davies attempted to elucidate 
it in ‘‘ Jazz Music,’’ Volume 3, Number 4, 
and it was a gallant effort ; but the subse- 
quent amendments in Number 7 of the same 
volume of the same magazine were more 
terrifying in their complexity than the law 
on income tax. It would have needed the 
Treasury Solicitor himself to have sorted it 
all out. Davies, however, stated that in the 
preparation of his labyrinthine corrigenda he 
had secured the assistance of Delaunay. One 
would accordingly have thought that, when, 
the new edition of that great man’s ‘‘ Disco- 
graphy ’’ appeared, all would have been 
clear ; that the Delauney-Davies co-opera- 
tion would have produced the impeccable 
Blythe discography. At once we will admit 
that everything looks neat around pages 100- 
104 in ** N.H.D.’’, but closer examination 
reveals a state of affairs astonishing and 
appalling. It is difficult to believe that 
Delaunay even saw, let alone studied, the 
brave Davies discography. If he did, he never 
told Schaap and Avakian about it. The per- 
sonnels are grouped collectively in the most 
lackadaisical manner (where Davies, by 
means of asterisks, double asterisks and all 
sorts of other devices, had been to immense 
trouble to be specific), and the majority of 
the matrix numbers are missing. We are now 
wondering whether Schaap and Avakian ever 
told Delaunay about ‘‘ N.H.D.” 

Looking at some of the Blythes between 
12200 and 12299, we have a few comments : 

12231 Who'll Drive My Blues Away ? (240) 

Hot Springs Water Blues (241) 
These are certainly by Sodarisa Miller with 
accompaniment by ‘‘ Pianist James Blythe.” 
Thus the label. Sodarisa herself composed 
the second title while the first was attributed 
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to Aletha Dickerson, and ‘* N.H.D.’’ 
missed the matrix numbers although Davies 
absorbed thein into his corrigenda including 
the second number (9027) for the first title. 
Actually it should read 9027-1. What it 
imports we shudder to think. Our matrix 
register is in a transient phase at present ! 
12240 Delta Bottom Blues (244) 

| Never Call My Man’s Name (1916) 
The labels claim all sorts of things. Bottom, 
composed by Priscilla Stewart and James 
Blythe (sic), is ascribed, on performance, to 
Priscilla Stewart with saxophone accompani- 
ment by ‘‘Stump’’ Evans. No mention is 
made of a piano, but, on taking the trouble 
of playing the record (how terrible it is !), a 
piano is easily discernible. We are wonder- 
ing whether it could be Blythe. The other 
title was composed by Arthur Schell, a new 
one on us, and in its execution Priscilla 
Stewart was accompanied by Jimmy Blythe 
(sic) on piano. 

12246 Drunk Man’s Strut (679A) 

Red Hot Mama (677A 
Here O’Bryant comes into his own. The 
first title was his own composition and he is 
described on both sides as ‘‘ The Clarinet 
Wizard "’ in accordance with Davies’ caveat. 
The labels dilate further and we learn that 
“Jimmy Blythe ’’ is ‘‘at the piano’’ and 
** Jasper Taylor ’’ is ‘‘ on the washboard ’’— 
and it is a washboard. Delaunay and Davies, 
who evidently got right down to it on this 
one, both claim Jasper on the drums. What 
a pity they should be wrong ! 


12265 Washboard (10036 and 235) 
Brand New Charleston (10037) 

These are credited to O’Bryant’s Washboard 
Band. The first title was composed by Jasper 
Taylor (not Hoagy Carmichael) and it was 
definitely Washboard—just that! What 
happened on 12288, where other washboards 
got together, we shall no doubt be told. The 
reverse side sprang from the mind of Benton 
Overstreet and Ruth (Asterisk) Coleman 
verily took the vocal. 

12276. We have nothing to say on this 
beyond congratulating ‘‘ N.H.D.”’ on getting 
it completely right. 


12287. Both titles were credited to 
O’Bryant’s ‘Washboard Band, no less, no 
more. Davies has listed the matrix numbers 
correctly, but under a heading ‘‘ Jimmy 
O’Bryant’s Washboard Wizards.’’ 


12294. On this occasion the band was 
called Jimmy O’Bryant’s Famous Original 
Washboard Band. Obviously there was no 
little progressivism in the O’Bryant outfit 
between 12287 and 12294. 
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Blythe, O’Bryant and Taylor are not very 
important, and our jocularity may be excusa- 
ble. We do feel, nevertheless, that if the 
editors of ‘‘N.H.D.’’ considered them 
worthy of inclusion in a book which they 
themselves call, with unparallelled pomposity, 
“* The Standard Directory of Recorded Jazz,’’ 
they might at least have paid some attention 
to the findings of Ron Davies, published as 
they were in a comparatively old established 
British periodical of proved integrity, especi- 
ally as their mentor, Delaunay, discographical 
pioneer of irrefragable pre-eminence, had 
himself co-operated in the research. 

We had not intended to spend so much 
time on Blythe and Company. And even now 
we have not said all we meant to say in the 
matter. Let us all hope that Ron Davies, 
aghast at the mess in ‘“‘ N.H.D.’’ will re- 
tackle the complicated task. 

One last word now. The first Charlie 
Jackson appeared on 12219. Jackson was 
hardly a genuine race singer, but his records 
were full of interest and many had illuminat- 
ing topical significance. As Max Jones said a 
few years ago, ‘‘ he was more in the vaude- 
ville tradition.’? 12219 was the precursor of 
much to follow and doubtless we shall have 
more to say on Charlie Jackson. 

Postscript : 

Closer scrutiny of ‘‘N.H.D.” reveals a 
few more Paramounts (ex-Black Swan bet- 
ween 12100 and 12200) than those mentioned 
in our February column. We apologise for 
thus having caused a certain amount of unnec- 
essary correspondence from collectors, but 
the six hundred pages of ‘* N.H.D.”’ must of 
necessity take a few months to study. In any 
event we must be fair to ‘‘ N.H.D.”’ and 
whatever we have said, or shall say, about it, 
we should hate to be without it ! 

2. Wisconsin Roof Orchestra. 

Some time ago, in another paper now 
defunct, we spent a lot of time on the Wis- 
consin Roof Orchestra. The problem was 
left rather in the air, and we were reminded 
of it the other day when we came across the 
following in ‘‘ The Orchestra World ’’ for 
January, 1930 : 

Sixth Season.’’ 

‘Bill Carlsen has an orchestra at the 
Wisconsin Roof for the sixth consecutive 
year. They are also recording for Broadway, 
Paramount and Puritan. The personnel : 
Dip Hoppe, Alec Alexander and Ole Turner, 
brass ; Paul Peregrine and Harry Bortner, 
saxophones ; Chet Harding, bass; Ralph 
West, banjo ; Harry Pierce, drums, and Lee 
Simmons, piano.”’ 

_3. Rainbow. 

Referring to our comments on the Rainbow 

label (September and November, 1948) 


Harry Avery writes from Oakland, California: 

‘‘ Further to your recent discussion of the 
Rainbow label, the property of Homer 
Rodeheaver, | have one item on this label 
which, while it certainly cannot be classed as 
jazz, is also a bit off the beaten religious track 
usually adhered to ; this is on Rainbow 100, 


The Lost Chord and The Palms, both trombone 
solos by Jaroslav Cimera accompanied by the 


Smith-Spring-Holmes Orchestra. Cimera is 
the great legitimate trombonist who at one 


time, along with Arthur Pryor, was considered 


the absolute tops and one can still start a hot 
argument among old time brassmen as to 
who was top man on this instrument. | also 
have a private collector’s label (source 
unknown) of two other titles by this artist 
which appear to have been recorded in the 
same studios, Rememberance of Switzerland 
and Thoughts of Love. These two are typical 
show-off performances so dear to the hearts 
of brass band adherents in the early nineteen 
hundreds and would make most present day 
trombonists, rebop or otherwise, bow their 
heads in shame.” 

Could the editors, who are always pro- 
ducing photographs of documentary signifi- 
cance, dig for one of Cimera ? And has any- 
one else some ideas on antediluvian trom- 
bonists 2? Was there not once a theory that 
Zue Robertson, listed as a trumpeter in the 
index to ‘* N.H.D.”’, played with Pryor, or 
was it Sousa ? 

4. Lela Bolden. 

Last December we mentioned the Lela 
Bolden titles on OK 8139 which have been 
alleged to have had accompaniment by Piron 
and Steve Lewis. Brian Rust has since kindly 
provided us with a copy of the record and the 
full details are as follows : 

8559 Southern Woman Blues 

8560 Seawall Special Blues 
Both titles were composed by Bolden, Piron 
and Lewis and were accompanied by the last 
two on violin and piano respectively. The 
matrix numbers put the recordings in the 
block allotted to New Orleans towards the 
end of March, 1924, and actually fall immedi- 
ately between the two Johnny de Droit 
sessions recorded on that occasion (8556/8 
and 8561/3). 

5. Electradisk. 

David F. Evans, of Worcester, has sent us 
an Electradisk Supplement (Form 7625 txa 
ajj — no date other than ‘‘ January,”’ pro- 
bably 1933) with the comment “* it is of little 
interest apart from the fact that it is just 


another label, although a disc by the Harlem 
Hot Shots is mentioned in ‘* Index to Jazz.”’ 
The record in question is 1931! (I Ain’t Got 
Nobody/Saint Louis Blues). The Electradisk 
catalogue does not appear to have bristled 
with jazz though we might mention Some Of 
These Days/Somebody Stole My Gal by the 
Memphis Stompers on 1930. Blackstone 
missed this one, no doubt wisely. 


Electradisk records, ‘finest electrical 
recordings,’’ were ‘‘sold exclusively ’’ by 
Woolworths at twenty cents a time. 


7. Critical Dicta. 

**... no sense of melodic line whatsoever 
. no rhythmic sense .. . His music... 
atificially stimulated and provoked ... merely 
heaves and modulates like an octopus... 
does not live, but has only a galvanic sem- 
blance of life, a false appearance of vitality.’’ 
Thus Cecil Gray on Scriabin in ‘‘ A Survey 
of Contemporary Music,’’ 1924. Now, a 
quarter of a century later, we could suggest 
other subjects on which Mr. Gray might well 

have written the same words. 


Editors’ Supplement. 

Note on Para 5. We feel very brave in 
daring to encroach upon the preserves of 
Colletors’ Stuff, for frankly their knowledge 
has always had us in a complete state of 
bewilderment, but we should like to mention 
that Zue Robertson made a record with 
Conways’ Band on Victor I8I17-B. It was 
entitled Slidus Trombonus (A Trombone 
Comedy) and was composed by M. L. Lake. 
Patrick Conway, the director of this brass 
band wanted to record this number, but 
couldn’t find a trombonist with the necessary 
qualifications until he came across Zue 
Robertson. The reverse is Sunshine Of Your 
Smiles, but it contains no Zue. 


Gaining in confidence we should also like 
to mention that we have in our collection 
Electradisk 2067 Hustlin’ And Bustlin’ For Baby/ 
I Gotta Right To Sing The Blues by Louis Arm- 
strong and his Orchestra. It may all be 
Collectors’ Stuff and Nonsense, but we 
thought you might like to know, that we do 
have some records. 


YOU CAN MAKE IT 


(postage 9d.) 


Send a Postal Order 
NOW, or call on us 


and see it yourself. 


J. E. HOARE (0O.T.S.) LTD. 


GRAMOPHONE ENTHUSIASTS ! 
If you value your records, why not make this splendid— 


PORTABLE RECORD CASE 


Designed to hold twelve Qin. records. When finished the case is 

worth a guinea and yet costs you the price of one record only. The 

kit includes plan, plywood, fibre board, handles and fittings, covering 
paper, glue and adhesive tape. 


When you have made one you will want more! 


The Centre of all kandicrafts 


Dept. JJ1, Marion Parade, 134—144, High Street, Tooting, London, S.W. 17. 
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WORTH A SPIN. 


FATS WALLER AND HIS RHYTHM 
Stayin’ At Home (051870) /Little Curly Hair In 
A High Chair (048777). 

(HMV BD 1235). 

Any Fats Waller record is welcome and 
these two sides, dating from 1940 and 
hitherto unissued over here, are no excep- 
tion. First side, a Waller original, vaguely 
reminiscent of Ain’t Misbehavin’, comes from 
the same session as Original E Flat Blues. It 
features Fats all through in an easy relaxed 
mood with nice fill-ins behind his vocal by 
John Hamilton on trumpet and that fine 
guitarist Albert Casey. The reverse, from an 
earlier session, is less interesting due to the 
triteness of the tune. However, Fats always 
had the ability to make even the most dreary 
pop come to life, and he makes this one at 
least listenable. This side has little more 
than rhythm section accompaniment. 

HMV really deserve praise not only for 
keeping the memory of this great musician 
alive by continuing to issue his records, but 
also for putting them in the cheaper and more 
appropriate BD series. 

KAY STARR. 
Steady Daddy (2718)/You’ve Got To See Mama 
Every Night (2349). 
(Brit. Capitol CL 13047). 

This is more like it! Both sides present 
Kay Starr at her best and reveal what a fine 
jazz singer this gal has turned out to be. 
First side is a blues: ‘‘ All the world’s in 
such a hurry, seems like folks have lost their 
mind. (Repeat). Now don’t you be so 
eager, Daddy —| like a man who takes his 
time,’’ sings Kay with nice guitar fill-ins from 
Jackie Marshall. The tempo doubles and 
Kay takes it in an easy relaxed style plus a 
real feeling for the blues ; she even has a 
scat chase chorus with Dave Cavanaugh on 
tenor. There are short solos by Red Norvo 
and Arnold Ross, but even they are an inter- 
ruption. Rest of the personnel on this side, 
recorded December Ist, 1947, are: Dick 
Anderson, clarinet ; Jack Turner, drums ; 
and Red Callender, bass. 


Much the same remarks apply to that fine 
old number on the reverse which is a perfect 
vehicle for Kay’s forthright and lusty blues 
singing. But the big band accompaniment is 
much too heavy and gets in the way of Kay’s 
singing. This side was recorded in October, 
1947, and included in the big personnel are 
such names as Benny Carter, Clint Neagley, 
Lou McGarity, George Van Epps, Billy Had- 
nott and Lee Young ; but you would never 
know it. Both sides very well worth a spin 
and should appeal to al! but the most hide- 
bound. 


LUCKY THOMPSON. 


LUCKY THOMPSON AND 
HIS LUCKY SEVEN. 


Just One More Chance (D7-VB-510)/Boppin’ 
The Blues (D7-VB-513). 
(HMV B9725). 


Both sides are good examples of Lucky 
Thompson’s fine tenor playing and present 
him in contrasting moods. The slow Just 
One More Chance is just a showcase for 
Lucky’s pleasant melodic style, breathy tone 
and somewhat Hawkins-like phrasing. His 
long solo bristles with ideas and makes 
interesting listening from start to finish. 
Reverse is a bop riff number based on the 
blues and good of its kind. Lucky’s tech- 
nique here is superb, and his tenor playing 
has a curious alto-like quality about it. 
Interesting also is Benny Carter’s brief 
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excursion into bop on alto on this side ; 
while Neal Hefti, Dodo Marmarosa and 
Barney Kessel all solo well in the modern 
manner. This is bop at its best. Both sides 
were recorded in Hollywood in the spring 
of 1947, just before Lucky joined Benny 
Carter’s good but shortlived band featuring 
Dodo on piano. 

Pits 

BARNEY BIGARD AND HIS 
JAZZOPATERS. 
Demi Tasse (435)/Jazz A La Carte (436) 
(Parlophone R 3175). 

Better late than never |suppose. Recorded 
almost twelve years ago, both sides are repre- 
sentative of small band jazz of that period, 
in fact they were ahead of it. Both Barney 
and Rex Stewart are well featured on both 
sides ; while Harry Carney and even the 
Duke himself solo on the fastish blues A La 
Carte side. If you haven’t had this years ago, 
better add it to the collection. 

Though it is pleasant to have these Irving 
Mills ‘* Variety ’’ sides made available over 
here, it seems a pity that we are denied many 
of the newer Ellingtons recorded for Colum- 
bia, Musicraft and Victor already gathering 
cobwebs on EMI’S shelves. 

Pst. 
CLAUDE BOLLING AND THE 
STEFFY CLUB GANG. 
East St. Louis Toodle OO/Wanderlust. 
Sidewalk Blues/Monday Date. 
(Pacific 2245). 
2246). 

Frankly the news that this band are a group 
of teenagers amazes me! | have not heard, 
or seen them in the flesh, but | suppose that 
| must believe what | am told by your worthy 
Editors. 

The band play with the assurance and 
certainty of a bunch of musicians brought up 
in the golden era and who have played 
together ever since. Their grasp of harmony 
and the delicate light and shade with which 
they put over the excellent arrangements 
are phenomenal for a band of kids. Do not 
think because | review bop records for this 
magazine that | don’t like jazz. Ido, but only 
when it is well played — and here it is even 
better than well played, it is excellent ! 

The two Ellington tunes on 2245 are finely 
scored (by Bolling) and are played with a 
delicate imagination that would please the 
composer were he ever lucky enough to hear 
them. I don’t mean by scored that the whole 
performance is played from the dots, there is 
plenty of jazz in both sides and plenty of good 
solo work. 
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The other two sides | like rather less ; 
but you will probably like better. There is 
more jazz here, but there is also more swing. 
The rhythm section get a good lift and there 
are excellent solos from piano, clarinet, 
trumpet and trombone. The latter young 
man (Bernard Vasseur) is a stand-out and if 
he has only being playing for af ew years, will 
certainly be very ‘‘ formidable ’’ in the years 
to come. 


Honestly | enjoyed these sides so much that 
| almost had doubts about bop — if we only 
had such a group over here. 

N.K. 


HUMPHREY LYTTELTON AND HIS BAND. 
The Thin Red Line/Melancholy Blues. 
(London Jazz. LJ.1). 


Another new small label, this time designed 
to market the wares of the Lyttelton group 
of jazz-makers. It seems a pity that these 
small concerns can’t find some way to com- 
bine, for working as separate entities it 
merely means that the price of records such 
as these is going to be kept up to its present 
high level, for no one concern can ever hope 
to sell enough records to ever bring the 
price down to reasonable planes. | suppose 
that the only solution is that the bigger 
companies will some day see sense and will 
record this type of music for us so that we 
can all buy them at current rates. Let’s hope 
so anyway. 

These sides are very much better than 
anything that Lyttelton has previously put on 
wax. The balance of the band is fine and they 
sound like a group of jazzmen instead of a 
bunch of individualists as hitherto. 


The Thin Red Line is a relic of Humphrey’s 
days as a guardsman. It doesn’t make a bad 
jazz tune, but | must admit that somehow it 
does sound most awfully English and refined. 
There is not much solo work on this side, 
except for an effort from Fawkes (how | wish 
he could do something about his tone !) and 
a good rousing chorus from Lyttelton at the 
end. 


Melancholy was always a lovely tune and it 
suits the Lyttelton style of horn perfectly. 
Fawkes’ solo is a trifle unsteady, but young 
Brown’s trombone chorus is very good. The 
rhythm section play beautifully together and 
almost take the honours, but this side 
belongs to Lyttelton who plays as well as | 
have ever heard him. 

S.T. 
NELLIE LUTCHER. 
Come And Get It (4000)/The Lady’s In Love 
With You (1825). 
(Brit. Capitol Cl 13049). 

These two sides, though recorded at least 
six months apart, are both good examples 
of the Gone Gal’s infectious personality and 
forceful, almost ragtime piano playing with a 
real beat. First side is a well worn blues 
tune and | suppose Come And Get It is as good 


a title as any, two previous ones that come to 
mind are That’ll Get It and You Can’t Take It 
With You. Nellie does well by this one with 
good support from Hurly Ramey, guitar ; 
Truck Parham, bass ; and Alvin Burroughs 
on drums. Incidentally, it would appear that 
a different master has been issued over here 
of this side. Reverse features some nice 
piano by Nellie. It has a tremendous beat, if 
it is a little corny. This side is from her first 
session in April, 1947, and she is accompanied 
by Ulysses Livingston on guitar ; Billy Had- 
nott on bass ; and Lee Young on drums. 
Pers 


BING CROSBY, CONNEE BOSWELL, 
WITH BOB CROSBY’S BOBCATS. 
Yes Indeed ! (2272)/Tea For Two (2271). 

(Bruns 03661). 

If you like Muggsy Spanier —and who 
doesn’t ?— you’ll like the first of these two 
sides which, overlooked by most reviewers, 
features him throughout complete with 
plunger mute. Though only issued over here 
a few months back, both sides date from 
September, 1940, and were made with the 
following personnel : Muggsy Spanier, cor- 
net; Max Herman, trumpet; Hank 
D’Amico, clarinet ; Floyd O’Brien, trom- 
bone; Eddie Miller, tenor; Jess Stacy, 
piano ; Nappy Lamare, guitar ; Bob Haggart, 
bass; and Ray Bauduc, drums. The tea 
party on the reverse is ever so polite and 
drawing room. 


PT... 


Photo ; Lucky Thompson (page 9)— 
‘Courtesy: Ross Russell, Dial Records.’ 


ADVERTISERS’ INDEX. 


CUS: T. Cusack, 196, Lisburn Road, 
Belfast. 

GIB: J. W. Gibbons, 4, Sandringham Road, 
Bitterne Park, Southampton. 

HIL: Hill, 101, Churchill Road, 

Bordesley Green, Birmingham, 9. 
R. Moore, 92, Philipsburgh Avenue, 
Fairview, Dublin. 

NEV: D. A. Nevard, ‘‘St. Helier,’ 
Thorrington, Nr. Colchester, 
Essex. 

RIC: OD. F. Rice, 16, Southwold Place, 
Westgate-on-Sea, Kent. 

SIM: —R.H. Simon, 2, Park Avenue, Leeds 8 

SNA: Miss Joan Snarey, 14, Pembroke 
Avenue, Surbiton, Surrey. 

THO: C.H. Thompson, I!, Wilson House, 
Albion Avenue, London, S.W.8. 

TOP: EE. Topham, 78, Earle Street, Crewe, 
Cheshire. 

TRA: S. Traill, 28, Ladbroke Square, 
London, 

WHI: D. Whitton, 184, Broomwood Road, 
Battersea, London, S.W.|I1. 


MOO: 


(continued from page 6) 


or the other or alternately both, of two things : (a) 
home-made jam by carefully selected jazz groups from 
all over Britain ; and (b) record programmes, for the 
benefit of the uninitiated multitudes, on particularly 
important styles and musicians by experts of note. 

| am glad to see that the self-styled ‘* world’s 

reatest newspaper "’ has a radio critic of discernment. 

oy Rich thinks that jazz admirers, whom he quite 
rightly admits take their music seriously, deserve more 
than one half-hour per week. Echoes from Southamp- 
ton.—JOHN MANN, Southampton. 


Awkward moments in the lives of Jazz Musicians. 1. 
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OWEN MADDOCK. 


THE DEVELOPMENT OF SMALL-BAND JAZZ STYLES 


Part Ill — White Bands. 

The history of the white jazz bands presents 
a fascinating series of development, cross 
development and side-tracking ; much more 
so than that of the coloured bands. As we 
have no evidence on their styles | have not 
included Papa Laine’s band or Tom Brown's 
band from Dixieland, but have taken the 
O.D.J.B. as a starting point. 

While this group is hailed as that which 
founded dixieland style it is a strange fact that 
no other dixieland band has ever played very 
much like them, except when rendering note 
for note copies of their recordings. 1 would 
say that they employed more pure improvisa- 
tion than any other band, only the barest 
skeleton of any arrangement being used. 
This made their music (on records at least) 
sound very raggedy and disorganised, and the 
lack of any fixed plan makes many of their 
later records rather monotonous, chorus 
succeeding chorus, and going nowhere, 
unlike the Oliver records with their logical, 
steady momentum. Another reason for this 
lack of form was the absence of a solid rhythm 
section. Without bass or guitar this part of 
the band was too free and loose, and instead 
of providing a steady foundation they seem to 
try and mingle their playing with that of the 
front line, adding to the confusion. The 
source of the band’s charm was their un- 
doubted enthusiasm and the free and un- 
restrained manner in which they used Spanish, 
waltz-time and other unusual strains. In 
addition, Shields was a grand clarinet player. 
To. say, as Robert Goffin does, that, they beat 
Oliver’s band for integration and form, is little 
short of ridiculous, but considered on their 
merits they were a great little group. By 
1937 they had apparently learned a good deal, 
particularly the rhythm section, and played 
some really fine jazz. 

New Orleans Rhythm Kings. 

We now come to the N.O.R.K., a most 
interesting and underrated group. To my 
mind they had a perfect formula for white 
jazz. Taking something from Oliver and 
something from the O.D.J.B. they welded the 
two sets of assimilations together and formed a 
unique and distinctive style. Their rhythm 
was in the Oliver tradition, and the front line 
was magnificent, with or without the saxes. 
Their version of Maple Leaf is possibly the band 
performance which comes nearest to the 
original ragtime style of the number, and 
Sweet Lovin’ Man is also very fine. An inter- 
esting feature of this record is that it seems to 
indicate that the influence of Larry Shield’s 
clarinet had touched Paul Mare’s cornet 
style as well as Rapollo’s playing. On London 
Blues the ‘* Kings ’’ turn ina fine performance 
in a typical Morton manner ; a tribute to 


By D. F. HOULDEN 


their stylistic versatility. Note the saxo- 
phone lead in the first chorus of this tune ; 
just the way a modern swing band might 
treat this number — supposing there was a 
swing band original enough to play a good 
tune. If some of this group’s records were 
made obtainable now, | feel that their true 
position as one of the best of the white bands 
would be much more generally appreciated. 

Bix Beiderbecke does not fit into any com- 
partment, as he had a most individual style. 
This is probably one reason for his present 
unpopularity. | had always analysed his 
playing like this. 20% New Orleans, 30% La 
Rocca and 50% pure Bix —the latter 50% 
may have been strongly influenced by Emmet 
Hardy! Volly De Faut says that, ‘‘ Emmet 
Hardy played a much softer style than Bix ’’ so 
Bix’s music may just be a rehash of Hardy’s, 
stiffened up with Dixieland style. On the 
Wolverine records Bix is distinctly irritating, 
wandering all round the chords instead of 
hitting on the beat and leading (a fault he 
overcame later), but his solo on Royal Garden 
Blues by this band, although far from being 
the hottest, must surely be one of the most 
beautiful ever played. | prefer to forget 
Whiteman and remember Bix for that solo 
and his jubilant playing on Jazz Band Ball, or 
Since My Best Girl Turned Me Down. 

Chicago style is said by its exponents to 
stem direct from the music of the N.O.R.K., 
with later, a dash of Bix. In the adaptation 
something must have got away, because very 
little Chicagoan jazz has much relationship 
to the easy-swinging style of the ‘‘ Kings.”’ 
| will not say anything about the developments 
within this style, as Martin Aston in his 
article ‘‘ Chicago Sub-Division ’’ has covered 
the subject far better than | could. | shall say 
even less about New York style. This is 
taken from Chicago style, which puts it at 
about third hand from the New Orleans form, 
with any remaining vestiges of New Orleans 
music being drowned out by the ‘“‘legitimate’’ 
tendencies of Nichols and company. Trevor 
Tolley says that ‘‘ This style is for those who 
like a little music with their swing music.’’ | 
see very little gain in any intermingling of 
European and Jazz music. On its highest 
level this gives us New York Style; then 
Whiteman’s abominations ; then pseudo- 
classical pieces like Rhapsody in Blue. This 
sort of process nearly killed jazz once, and 
New York style helped start it. 

Modern Dixieland. 

The Bobcats and Spaniers’ Ragtimers did a 
great deal for jazz, giving it a hand up when it 
most needed it, in fact they probably sowed 
the seed which has grown into che present 
jazz revival. Like the N.O.R.Ks. they drew 
their inspiration from Oliver and the O.D. 


(conclusion). 


J.B., but tended unlike the N.O.R.K., rather 
to play in both styles separately than to make 
a style of their own. While | am no great 
Spanier fan | think he played the trumpet of 
his lifetime on the Ragtime’s records. An 
often overlooked point about the Ragtimers 
was their development of background chord- 
ing. They used this to good effect on many 
of their records, and while less supple than 
the New Orleanians improvised solo backings 
it was infinitely more sympathetic than the 
metronomic background riffing of a big 
“jump ’’ band. Note how this device is used 
to build up the tension behind Cless’ solo on 
Relaxin’ at the Touro, adding greatly to the 
effect of Brunis’ bursting trombone entrance. 

We heard some pretty tired sounding 
music over the A.E.F. on Condon’s broad- 
casts, and reports would suggest that the 
band at Nicks is growing drearier night by 
night. This is scarcely surprising as the 
“* Nicksieland ’’ style they play is pretty 
unvirile anyway. ‘‘ Nicksieland ’’ is a throw 
back from New York to Chicago style, and it 
has much of the New York lack of spirit. | 
should say that in general, this style is inferior 
to the original Chicago form, though having 
more jazz spirit than New York style. It was 
instructive on the *‘ Town Hall ’’ broadcasts 
to observe how a touch of New Orleans from 
Sidney Bechet’s clarinet or soprano used to 
spark the white men to much hotter efforts — 
another instance of individual’s influence on 
band styles. 

Now to the last and perhaps the best 
example of modern white small-band jazz 
styles — Wild Bill Davidson’s groups. David- 
son has perfected a neat blending of Dixieland 
and Chicago style. His musical personality, 
like Bechet’s, overcomes the Nicksieland 
tendencies of any of his band, and really gets 
them moving. To instance the wild power of 
his cornet, we need only quote George 
Avakian when he says, ‘‘ That even Brunis 
sounds sedate beside him.’’ If the early 
Chicagoans at the Austin High School had 
made a better adaptation of the Rhythm 
Kings’ style their music would probably have 
sounded rather like Wild Bill’s exciting and 
erratic playing, but apparently it was not to be. 
If young white musicians would be influenced 
by Davidson they would probably do better 
than the Lu Watter’s band, because they 
would be following the jazz traditions of their 
own race, not those of another. I should like 
to see a new ‘‘ Davidson ’’ dixieland school 
arise, to carry on this energetic and fervent 
music. 

These notes have, | think, briefly covered 
most of the important jazz small band styles, 
and if they cause some discussion and argu- 
ment will have served their purpose. 
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PREACHIN’ 


T° claim to be an expert on the subject of 

jazz and particularly the blues, is asking 
for trouble. No wonder ! The self appointed 
““experts ’’ are multiplying with alarming 
rapidity. Let it be plainly understood that 
yours truly does not pretend to be an expert, 
or even an authority, but merely a collector 
of various types of shellac for a number of 
years (more than he cares to remember). 
During those troubled times between the 
two wars he heard many thousands of inches 
of wax (and vinylite) and took the pains to 
learn a little about them all. He still knows 
very little compared to some of the more 
important names in the jazz world, but in the 
hope that others may want to read and talk 
about one aspect of jazz — the blues, he is 
commencing this column. It will try to cover 
as much territory as possible. From time to 
time listings and discographies will appear, 
anything, in fact, which is concerned with 
singing the blues. 

* * * 

Walter C. Allen of New York is investiga- 
ting the possible presence of King Oliver on 
certain records made by numerous blues 
singers (see the ‘* Record Changer ”’ for 
October last). It so happens that | have had 
some of the records he mentions in my col- 
lection from time to time and a few comments 
might be of interest. It must be stated from 
the outset that the following is a purely 
personal opinion based onacertain knowledge 
of Oliver’s style. 

* * * 

Viola McCoy and Billy Higgins Keep On 
Going/Get Yourself A Monkey Man, acc. by 
cornet and piano. Vo 14912. The cornet 
displays only average ability and sounds very 
unlike the King, a very doubtful item. 
Performance is strictly vaudeville. 

* * * 

Viola McCoy, If You Really Love Your Baby 
(147773)/1 Want A Good Man (147772), acc. 
by cornet and piano. Very thin toned cornet 


THE BLUES : 


utterly lacking in ideas and very shaky 
technique. Most definitely not Oliver ! 
Piano bears a faint resemblance to James P. 
Johnson. A very poor record. 

* * * 

Eliza Brown, Peddlin’ Man/If Papa Has 
Outside Lovin’, acc. by cornet and piano. 
Cornet is similar to that on Co 14395 only 
even worse. Clinkers abound. Again the 
piano sounds as if James P. might be there. 
Eliza is a very fine singer indeed. The possi- 
bility of Oliver being the horn man is very 
remote. Catalogue number, Co 14471. 

* * * 

Mary Dixon, Black Dog Blues (148923-1)/ 
Fire And Thunder Blues (148924-1), acc. by 
piano, cornet and banjo. Co 14495. This is a 
very good blues record. Mary Dixon is the 
possessor of a fine voice and a good sense of 
the blues. The cornet shows ideas and can 
be plainly heard throughout. A musician of 
quality and far superior to any of the others 
mentioned above. The style seems a little 
too staccato for Oliver. | have played this 
record to three well known collectors, H. 
Meunier Harris, Ron Davies and John 
Wheater (John has made a study of Oliver). 
Two expressed the opinion that it was 
definitely not Oliver (Wheater and Harris) 
while the other (Ron Davies) would not go 
so far. It is a very curious fact that all three 
could detect a resemblance to Ed Allen, 
conclusions which were arrived at independ- 
ently of each other. For myself, | would say 
it was not Oliver, as to the Allen theory, | 
have an open mind —| almost put, a blank 
mind ! 

* * * 

At the risk of abuse from the ‘‘ lunatic 
fringe ’’ | would advise all lovers of the blues 
to take heed of Ade Monsbourgh’s great 
singing on Won’t You Come Over To My 
House Baby/Nobody Knows You When You’re 
Down And Out, Esquire 10-016. Monsbourgh 
is the first white man to really get the true 


By DERRICK STEWART-BAXTER. 


meaning of the blues. He sings with feeling 
and sincerity. A disc for all but the most 
diehard purist. 


* * * 


While on the subject of modern recordings, 
Capitol have issued one side worthy of atten- 
tion. Blue Lu Barker singing What Did You 
Do To Me (Capitol 13033). Blue Lu is the 
wife of the guitarist Danny Barker and 
although a modern singer (a good one, let 
me hasten to add) can at times produce 
something of merit. This is good, if not 
sensational blues singing. The band is un- 
obtrusive and gives her adequate support. 
The reverse should not be mentioned in this, 
or any other column. Strictly for the man 
who applauds through his teeth during the 
B.B.C. Music Hall Broadcasts. He also works 
overtime in ‘‘ Jazz Club’”’! 

* * * 


Strange as it may seem one or two of the 
Louis Jordan titles on British Brunswick are 
by no means lacking in interest. Somebody 
Done Changed The Lock On My Door (Br 03885) 
is good by any standards. (More abuse from 
the ‘‘ lunatic fringe ’’). Other titles worthy 
of your money are : Let The Good Times Roil/ 
Ain’t That Just Like A Woman (Br 03797). 
Dig them sometime. They may surprise you. 


COLLECTORS! Send now for 
our 12-page Monthly Catalogue 
of Jazz and Swing Records. 

Owen Bryce. 


Farley Radio Service Ltd. 
(Jazz Dept.) 
23, Thomas St., Woolwich, S.E. 18 
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RODGERS, JIMMY. 


Blue Yodel No. 9/Jim The Kid es a ee 
ROLLINI, ADRIAN. 

Get Goin’/Doing What You're is OSE 

SMITH, BESSIE. 

Empty Bed Blues | and 2 ce iba oe 

Empty Bed Blues | and 2 

4 in Columbia Album ... 

Cemetry Blues/Any Woman's Blues 
STUYVESANT 

SULLIVAN, JOE 

Del Mar Rag/Forevermore Gam 

24 Hours At Booths/Bass Romps _... SAG 


SULLIVAN-BECHET 
3 in Disc Album 
SYKES, ROSEVELT. 


Little And Low/Night Time ... 

KMA Blues/Prison Gate Sie 

TRUMBAUER, FRANK. 

Emaline/About Midnight Br 
WALLER, FATS. 

Fat And Greasy/At Twilight a kas BB 

Skrontch/Beat It Out uae 

Anita/l Used To Love You _.... 
WASHBOARD WONDERS. 

Bordello Days/Mess Around 
‘WATTERS, LU. 

New Orleans Joys/Panama ... a 

Climax Rag/Sage Hen Strut ... 


WHITE, JOSH. 


N T/A HIL South Exposure Algum, 3 records ... << N 30/- THO 

Strange Fruit Album, 3 records ae .. Key N 30/- THO 
N A SIM oe Blues Album, 3 records aie .. Mus N 30/- THO 
N A SIM Women Blues Album, 2 12-in. records ont See N 30/- THO 

WILLIAMS, CLARENCE. 
N HIL Breeze/Beer Garden Blues... ies N 10/- WHI 
N 12/6 NEV VARIOUS. 
N 10/-ea. MOO Most English, s.a.e. List GIB 
N 12/6 CUS 
WANTED. 

N IS/- CUS ALLEN, HENRY. 

Singing Pretty Songs HMV S/T RIC 
N 12/ CUS Sugar Hill Function HMV $/T RIC 
N 8/- THO 

Many U.S. cut-out: VORKERS. Any G+ S/T cus 

N 30/- THO CAREY, MUTT, 

Indiana/Ostrich Walk . aes Cen N 11/6 GIB 
N 8/- THO HENDERSON, FLETCHER. 
N 8/- THO Sugar Stomp HMV S/T RIC 

E 8). THO 

= Down a Rag Homo E 5/- TRA 
N A SIM MORTON, JELLY ROLL. 

Cannon Ball Rag E HIL 
E 7/- THO Gennet Solos ... stil Dubs or any G+ T/S cus 
Vv T= THO U.S. and HMV cut-outs Any E T/S cus 
v 7/- THO NEW ORLEANS JAZZ. 

Many U.S. cut-outs Any V+ T/S cus 
N iS/- CUS ORY, KID. 

High Society /Ballin The Jack Exner N 11/6 GIB 
12/6 NEV WITTWER 
N 12/6 NEV Wolverine Blues/ Joe’ s Blues ox oes. ee N 11/6 GIB 
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ALLEN, HENRY. 

Trucking || Found A Dream 

| Fell in Love/Toby (Moten) . 
AMMONS, > 

Mile or Mo Rag/Early Morning Blues 
ARMSTRONG, LOUIS. 

In Barrel/Gut Bucket Blues 

Cornet Chop/My Heart 

Oriental Strut/You're Next 

Oriental Strut /You’re Next 

Muskat Ramble/Skid De Da Dat 

Chicago Breakdown/Don’t Jive 

Chicago Breakdown/Don't Jive 

I’m Not Rough/Got No Blues 

Put "Em Down Potato Head 

You Made Me Love/Irish Black Bottom 

High Society World On A String 

Sweet Little Papa/Big Fat Me 

Don’t Forget/Gonna Gitch 

Heebie Jeebies/Alligator Crawl 

12th Street Rag/S.O.L. Blues 

Blues Of Yesterday Want A Little Girl 

Melancholy Wild Man Blues 

Static Strut/Stomp Off 

Tight Like This/Heah Me Talking 

My Sweet/! Can’t Believe 

Peanut Vendor/Driving Me Crazy 

Drop That Sack /Jazz Me (Pierce) 

Sunny Side Of Street/Once In While 

Monday Date/Wrap Your Troubles 

Song Of Islands /Confessing 

Georgia Lazy River 

Chinatown Dinah 

You Can Depend Body And Soul 

Them There Eyes/When You're Smiling 

Ain't Tiger Rag (Dorsey) 
BECHET, SIDNEY. 

Pounding Heart Blues /Summertime ) 

Southern Sunset/Blackstick = 

Maple Leaf Rag/Sweetie Dear 
BEIDERBECKE, BIX. 

Ol’ Man River/Wild Oat Joe (Mole) 
CONDON, EDDIE 

Atlanta Blues/Just You Just Me ; 

Home Cooking/River Taking Care (Allen) 

Tenessee Twilight/Madame Dynamite 

That” A Serious Thing/I’m Gonna Stomp 
COX, IDA. 
Take Hin Off My Mind/Hard Time Blues 
CARMICHAEL, HOAGY. (With BIX). 

Barnacle Bill/Bessie Counldn’t Ic 

Georgia/ Chair 
CROSBY 

South Street/Dogtown (12-in.) 

You're Driving Me/Coquette 

Washington And Lee/Jazz Me Blues 

Louise Louise/Tea For Two ba 

Fidgety Feet/Stumbling 

Muskat Ramble/Dixieland Shuffle 

Sugarfoot Strut/Savoy Blues 

Come Back Sweet Papa/Fezari Love Song 
DODDS, JOHNNY. 

N. O. Stomp /Weary Blues (with fg end 

Perdido St. Blues/Gatemouth (N. O - Footwarmers) 

Indigo Stomp /Piano Stomp ... 

Bull Fiddle Blues/Weary “uated 

Goober Dance/Too Tight 

Heah Me Talking/Little Isabelle 
DODDS, BABE. 

Wolverine Biues/Drum Improvisation 
ELLINGTON, DUKE. 

Drop Me Off/ 'Merrygoround (Both 

Hyde Park Ain't Misbehaving 

Hot And Bothered/Swampy River 

Blues With Feeling /Misty Morning ... 

Saratoga Swing/ It’s A 

Trucking/Cotton 

Harlemania/Jazz Lips .. 

Creole Love Call Tailspin Blues (M. Cc. ‘B. B. 
GOODMAN, BENNY. 

Blues In Your Flat/Blues In Flat . 

Liza/ Rose 
HODE 

teen Me/ Bugle Call Rag (12-in.) 

Apex Blues/Shake That Thing (12-in.) 
HENDERSON, FLETCH 

Sugar Foot Stomp/Clarinet Marmalade 
HAWKINS, COLEMAN. 

Crazy Rhythm/Honeysuckle Rose 

Out Of Nowhere/Sweet Georgia Brown 

Jamaica Shout/Day You Came Along 

Heartbreak Blues/Ol’ Man River (Henderson) 
HAMPTON, LIONEL. 

Shuffling At Hollywood /Hot Mallets 
HUGHES, SPIKE. 

Sweet Sorrow Blues/Air In D Flat 
HOLIDAY, BILLIE 

Who Wants Love ? /Summertime 4 

Now They Call It Swing/Funny That Way . 

Must Have That Man/Why Was! Born 

My Last Affair Easy Living . 

Can't Help Loving/ How Could You ? 

Eeny Meeny Spreading Rhythm Around 

Painting Town Red Sweet Lorraine 

Any Old Time This is Romance (Saw) 
JAXON, FRANKIE. 

Fifteen Cents Mama Don't Allow tr 


All records N or E unless otherwise marked. 


VG 


VG 


VG 


UNNOONNN 


SALE Reg. G. Smith, 120, Beaufort Park, Golders Green, London, N.W. 11. 


MEZZROW, MEZZ. 
Coming On With Come On ... 
Panic Is One/Mutiny In Parlour € 
Swing Session Called To Order/Hot Club Stomp .. 
Blues In Disguise/That’s How I Fee 
Apologies/Old Fashioned Love 
MORTON, JELLY ROLL. 
Pretty Lil ‘Little Lawrence... =e 
Red Hot Pepper/Deep Creek Blues” 
McPARTLAND, JIMMY. 
Panama/I’m All Bound Round 
MANNONE, WINGY. 
Sister Kate/Tailgate Ramble ... 
Walking The Streets/Black Coffee 
Isle Of Capri/Good Ship Lolipop 
No Calling Card/Strange Blues sie 
Quarter To Nine/Every Little Moment ron 
San Antonio Shout/Jazz Me Blues (NORK) 
Ostrich Walk/O. D. Onestep (NORK) 
Black Market Blues /Sugar 
Barrel House Stomp/ Wailing ‘Blues (Tesch) 
Square Face (Gifford), on Porter (B.G.) ... 
Nothing But Blues/N. O. Twis: Gifford) ... 
When My Sugar/Honey's Loving Arms 
Mannone Blues/Royal Garden 
You Started Me Dreaming/ Tormented 
MOLE, MIFF (Tesch). 
One Step To Heaven/Shim Me Sha Wabbie 
OLIVER, KING. 
Willie The Weeper/Black Snake Blues 
I’m Going Away /Just Gone 
Krooked Blues Alligator Hop 
PORT OF HARLEM JAZZMEN. | 
Rocking The Blues/Mighty Blues (12-in.) 
PECORA, SANTO. 
Magnolia Blues/| Never Knew 
PIERCE, CHARLES (Tesch). 
Sister Kate/Nobody’s Sweetheart 
RUSSELL, LUIS. 
Ease On Down/Straddle The Fence (Ch. Dandies) 
New Call Of Freaks/Bugle Call (Ch. Dandies) “as 
Jersey Lightning/Walking The Dog (Lang) 
Muggin’ Lightly/San Sue Strut (OK Rhythm Kings) 
SEDRIC, NE 
Honeysuckle Rose/Clarinet Blues 
SISSLE, NOBLE (Bechet). 
Polka Dot Rag/Wild Party (Henderson) 
SPANIER, MUGGSY. 
Sister Kate /Accentric . ses 
Da Da Strain/ /Someday ‘Sweetheart ie 
At Sundown /Bluing The Blues 
Riverboat Shuffle/Relaxing At Touro 
Livery oo Jazz Band Ball ... ne 
SMITH, SIE. 
One And Two Blues/Darktown 
Empty Bed Blues 
Empty Bed Blues = ae 
Lost Your Head/Baby etl! 
Good Ol’ Waggon/Cold In Hand... 
Hot Spring Blues/Looking For My Man 
Foolish Man Blues/Dying By Hour ae aoe 
Alexanders Ragtime/Hot Time In Town... 
Weeping Willow/Careless Love 
Do Your Duty/Down In Dumps 
Reckless Blues/St. Louis Blues 
Money Blues/Muddy Water ... 
Cemetry Blues/Any Woman's Blues 
Good Man Is Hard To Find/Mean Old Bed Bug Blues 
STEWART, R 
Stingaree/Baby Ain’ t You Satisfied ... 
THEA SAM. 
Rubbin’ Darned Ol’ Thing/Wonder s 


Boo 
WATERS” "ETHEL, ace. J. P. Johnson. 
My Handy Man/Guess Who's In Town 

WHITE, JOSH 
House Of Rising Sun/Strange Fruit 
WASHBOARD RHYTHM KINGS. 
Sloppy Drunk Blues/Pepper Steak ... 
Yes, Suh/ bg ney Your Sins Away 
WILSON, TEDDY. 
Too Good To Be True/Sugar Plum ... 
All My Life/Mary Had A Little Lamb 
I’m Coming Virginia/How Am | To Know 
WALLER, FATS. 
Adbullah, ‘Who'll Take My Place 
Socks Don’t Match/ ‘Up Jumped wea 
Why Dol Lie/La De De oe 
Lounging At Waldorf /Paswonky 
Skrontch/Beat It Out 
Two Sinapy People/If 1 Were You ... 
Do Me A Favour/Armful Of Sweetness 
Alligator Craw!l/Vipers Drag 
Back Up To Me/Sweet Heartache 
You're Laughing At Me/San Anton 
Honeysuckle Rose/Blue Turning Grey (12.in. ) 
Baby Troubled (Trumbauer) 
WELLS, DICKY. 
Japanese Sandman/! Got Rhythm 
Devil And Deep/Bugle Call Rag 
OOKS. 


Shining Trumpecs (Blesch) 20/—:; Hoc Jazz (Panassie) 12/6 ; 


VG 


VG 


VG 


VG 


vG* 


SALE 

Swing 3/— 
4/6 

HMV.E 4/6 
HMV.E 3/- 
HMV.E 8/6 
Gr.F 12/6 
Vic 8/6 
HRS. 7/6 
Cap.A. 9/6 
r.E. 4/6 
Br.E. 8/6 
Br.E. 6/6 
Br.E. 
Br.E. 
Br.E. 6/- 
4 Star 7/6 
Br.A. 
HMV.E 4/6 
Vic. /6 
HMV.E. 4/6 
HMV.E. 4/6 
HMV.E 7/6 
Co.A. 8/6 
Br.A. 12/- 
Viny. 7/6 
Cent. 9/- 
B.N 13/6 
Pa.E. 4/6 
Co.A. 10/~ 
Br.E 8/6 
Pa.E 6/6 
Pa.E 4/6 
‘a 6/6 
Swing 6/6 
Br.E 7/6 
HMV.E. /6 
HMV.E. 4/6 
HMV.E. 4/6 
HMV.E. 4/6 
HMV.E 4/6 
Co.A. 8/6 
Co.A. 13/6 
Co.Sw. 15/- 
Co.A. 12/6 
Co.A. 12/6 
Co.A. 8/6 
Co.Sw. 14/- 
Co.Sw. 1S/- 
Pa.E. 4/6 
Pa.E 4/6 
Pa.E 4/6 
Pa.E 4/6 
Pa.E 4/6 
Co.F 12/6 
Viny. 25/- 
De.E. 6/6 
De.A. 6/6 
Co.A 10/6 
Br.E 5/6 
HMV.E. 4/6 
Br.E. 6/6 
Vo.E. 8/6 
De.E. 8/6 
De.E. 8/6 
BB 8/6 
BB 4/6 
HMV.Sw 8/6 
rf. /6 
Gr.F. 7/6 
Gr.F. 7/6 
HMV.E 5/- 
HMV.E 5/- 
HMV.E 7/6 
HMV.E 7/6 
HMV.E 6/- 
HMV.E 46 
HMV.E. 5/6 
Swing 7/6 


The Real Jazz 


(Panassie) 166 ; 1939 Year Book of Swing (Miller) 7/6; 21 Years of Swing 
Men of Pop. Music (Ewen) 


pel 56: 1944 Esq. Jazz Book (Miller) 2/6** ; 


** Am. Services Editions. 
ALBUMS 


24 10-in. Made by Am. Decca. Maroon Bound Thick Board Covers. Loose 
leaf, for 10 discs ee album. First class condition, 12/6 each. 


RECORD PLAY 


Deccalian and - Lightweight Sapphire PU. 
od. 


Cost over €38. €27 105.9 


Hardly used. as new 
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707 91 


“de 
= 
: Pana 66 
CoSw. 126 
is Co.Am. 12/6 
Co.Sw. 
- 
Ok.Test 
Bb. 
} Viny. 10/- 
Br.Am. 
Br.Am. 6/- 
Od.Fr. 6/- 4 
Od.Fr. 
Pa.En. 4/- 
? Pa.En. 4/- 
- 
Pa.En. 4) 
BN. 13/6 
HMV.E. 5/- | 
Pa.En. 4/6 
Pa.En. 4/6 
Vic. 15/- 
Vic. 7/6 — 
De.E. 6/6 
De.E. 4/6 
De.E. 4/6 
De-E. 46 
Co.A. 15/- ec 
HMV.Sw. 20/~ 
HMV.Sw. 20/~ 
Blue Star 9/6 
Co.A. 8/6 
HMV.E. 6/- 
HMV.E. 4/6 = 
Vo.E. 10 - 
De.E. 10 - 
Br.E. 10 - 
Br.E. 86 : 
76 
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CLASSIFIED ADVERTISEMENTS. 


It is inadvisable to send money when first answering “siting pia 
Final date for record auctions in this issue — 24th March. [7 


All advertising for this section for inclusion in the next issue must reach this office by 12th of the month. 


Records for Disposal (minimum two), each 6d., 25 for 10/-. 
ABBREVIATIONS USED. 


N — New. G — Good. S — For Sale. 
E — Excellent. F — Fair. T — For Trade. 
V — Very Good. P — Poor. A — For Auction. 


Records Wanted (minimum three) each 4d., 20 for 5/6. 
For Advertisers’ Index see page 10. 


ABIDIE, CLAUDE. 


DISPOSALS. 


JOHNSON, BUNK. 


Jazz Roof Blues SW N 9/— Poor Butterfly AM 
ALBERT N. Tishomingo/You Always Hurt DeF 
Shiek pS Deep Blue Melody VoE E A SIM Maryland Alex Ragtime Band DeF 
ARMSTRONG, LOUIS. Tishomingo/You Always Hurt DeF 
Basin Street Blues/Ditto PaE N TIA HIL Margie /Do Right Baby AM 
After You've Gone/ Ditto PaE N TIA HIL River Shannon/When The AM 
Sunny Side Of Street ... Poly N 9/- HIL Ja-Da/Poor Butterfly ... ‘ AM 
Butter And Egg Man/Sunset Cafe OdF N 12/6 NEV Beautiful Doll/You Gotta See AM 
Come Back Sweet Papa/Georgia G. OdF N 12/46 NEV Gloaming/I'll Take You s AM 
Big Fat Ma/Sweet Little Papa OdF N 12/6 NEV Tiger Rag/See See Rider (12-in. | ees AM 
Irish Black Bottom /Made Me Love OdF N 12/6 NEV When The Saints St. Louis (12-in.) AM 
I'm Gonna Gitcha/Mess Around HJCA N 12/6 NEV Yes, Yes/Lowdown Blues (12-in.) AM 
Blues Yesterday Little Girl SW N 6/- CUS Panama/You Wore Tulip (12-in.) AM 
Sunny Side Of Street ... i Poly N 10/- CUS Iberia Blues/Sister Kate (12-in.) AM 

AUSTIN, LOVIE (Dodds-Ladnier). KEPPARD, FRED 
In Alley ‘Blues Merry Makers’ Twine AM N 126 WHI Stockyard Strut/Salty Dog AM 
In Alley Blues Peepin’ Blues mn AFC N 12.6 WHI KOSTELANIT 

BAILEY, MILDRED. Impressions Of Basie ... V-Disc 
Little Joe Rocking Chair VoE N A SIM LAWSON, YANK. 

BECHET-SPANIER. Davenport Blues (12-in.) 

Four Or Five Times/China Boy AFC N 12/6 HIL LEROY, BUDDY. 
Lazy River Thats A Plenty AFC N 12/6 HIL Jungle Man Biues/Changing Blues... De 

BECHET’S NOF. Bloody Eyed Woman Fairytale Blues De 
Georgia Cabin /Comin’ Virginia GrF N Cus Others 

BLUES RECORDS. LEWIS, GEORGE - ROBINSON, JIM. 

Various — state interests V+ 8/- THO Burgundy Street Blues/Ice Cream (12-1 -in.) AM 

BOLLING, CLAUDE. LUTER, CLAUDE. 

Ory’s C. Trombone/The Mooche Pac N 8/6 WHI Muskrat Ramble Shreveport Blues ... SW 

BROADWAY SWINGSTARS. MORTON, JELLY ROLL. 

Mutiny In Parlour/Panic Is On RZ E T HIL Burnin’ Iceburg/Pretty Lil Vi 

BROONZY, BIG BILL. Dr. Jazz/O. Jelly-Roll Blues Gr 
Conv. With Blues/Wee Wee Hours OK 3 '- THO Beale Street Blues/The Pearls BB 
Others =e : Voc, OK E 8- THO New Orleans Joys/Perfect Rag AFC 

CARTER, BENNY. The Chant/Black Bottom Stomp HMV 
What’ll Be/Out Of My Way ... GrF N Iti CUS Turtle Twist/Smiling The Blues HMV 

COLE, KING TRIO. Pep Fat Francis ee HMV 
Sweet Lorraine/Embracable You Cap N 8- THO Dr. Jazz/O. Jelly-Roll Blues GrF 
What Is This Thing/Prelude In C Cap N 8- THO Mamies Blues/Original Rags ... 

COLEMAN, BILL Winin’ Boy/Mister Joe 
Bill Street Blues/After You’ve Gone SW N A SIM Don’t Leave Me/King Porter ike 
Indiana/Coleman Blues : SW N A SIM Bolden’s Blues/The Grave. 

Sister Kate/ Way Down Yonder SW N A SIM Naked Dance/Michigan Water ‘(Si in Gen. Album) 

COMBELLE, ALEX. Winin’ Boy/Mister Joe (Crack) om 
Avalon/Alix Idea HMVI N A SIM Bolden’s Blues/The Grave (Crack) . Com 

DAILY, PETE. Don’t Leave Me/King Porter (Crack) Com 
Yelpin Hound Blues /Clarinet M. JM N CUS Mr. Jelly Lord/Wolverine Blues HMVS 

DODDS, JOHNNY. Turtle Twist/Smiling Blues HMVS 
Goober Dance/Too Tight : HMVS N A SIM 4 records in Album Vi 
Blue Piano Stomp, Indigo Stomp HMVS N A SIM NOONE, JIMMY. 

Little Isabel/Heah Me Talkin’ HMVS N A SIM Sweet Sue/I Know That You was Br 
Weary City Bull Fiddle Blues HMVS N A SIM Every Evening/Four Or Five Times Br 
Weary City Bull Fiddle Blues HMVS N 14/—- NEV Aped Blues/S. Lorraine , Br 
Too Tight/Goober Dance sae HMVS N 14/- NEV NORVO, 

Heah Me Talkin’/Little Isabel HMVS N 14/- NEV Thousand Dreams/Smoek Dreams ... VoE 
Indigo Stomp /Blue Piano Stomp HMVS N 14/- NEV ORIGINAL CREOLE 

Perdido Street Blues/Gatemouth SE N 12/6 NEV Eh La Bas/Up Jump Devil AM 
Little Isabel/Heah Me Talkin’ HMVS N TA HIL -D.J. e 
Stackalee Melancholy VoE E HIL Margie! Palesteena Vi 
Stackalee/ Melancholy DeF E 12.6 SNA Crazy Blues/Home Again Blues Vi 

ECLIPSE ALLEY FIVE. Bow-Wow Blues Vi 
Bucket Got Hole/Way | Drive Ci E 12/- CUS OLIVER, KING. 

ELLINGTON, DUKE. Snake Rag High Society . SE 
Ring Dem Bells/Three Little Words HMV e 6- CUS Sweet Lovin’ Man/Sobbin’ Blues HJCA 
Black And Tan Fantasy Ring Bells Od N 66 RIC Mabel’s Dream/Sweet Baby Doll HJCA 

GLENN, TYREE. Jazzin’ Babies/Original Tux. Rag HJCA 
Mad Monk/Billies Bounces SW N A SIM Snake Rag/High Society A SpEd 

GOLDKETTE, JEAN. Chattanooga Stomp/New Orleans CoF 
Clementine/My Pretty Girl HMV e T/A HIL Speakeasy Blues/Aunt Hagars Br 

GOODMAN, BENNY. ORY, KID. : 
Jazz Holiday/Wolverine Blues 4 records in Album Columbia 
After Awhile/Muskrat Ramble PAGE, LIPS. 

Jungle Blues/Room Fightin’ Gal Woman HMV 
Shirt Tail Stcomp/Blues in Album). Br. 33- TOP PARKER, CHARLIE 

HENDERSON, FLETCHER. Night Tunisia Ornithology 
Stockholm Stomp aa It Ready Br. E TIA HIL PIRONS, NEW ORLEANS. ‘ORCHESTRA. 

HILL, ALEX. Do-Doodle- Oom/West Indies Blues een 
Have A Jubilee VoE N A SIM PRICE, SAM. 

HINES, EARL. Montprnasse Eiffel Tower... DeF 
Rosetta/Cavernism BrE N A SIM Sammy’s Boogie /Frenchy’s Blues DeF 

HODES, ART. Lowdown Blues/Good Paree DeF 
Tin Roof Blues /Diga Diga Do dub N Wi/- CUS RAINY CITY JAZZ BAND. 

HODGES, JOHNNY. 3 records in Exner Album... 

Passion Flower /Back Way BB N THO RAINY, MA (Louis-Dodds). 

HOWARD, BOB. Jelly Bean Blues/Count The Blues AFC 
Throw Stones/Whisper Sweet BrE N A SIM Jelly Bean Blues/Count The Blues AFC 
Break The Ice/Night 3 June ... ate as N A SIM Send Me Man/South Bound Blues «. AFC 
Ghost Of Dinah/Stay Out Love ie . Bt N A SIM Weepin’ Woman/Mourning Hour Blues... AFC 

JOHNSON, DINK. Goodtime Music. | REDMAN, DON. 

Stomp De Llowdown/Grace And Beauty ... AM N WHI Bugle Call Blues/Too Bad... Wet 
So Different Blues/Take Your Time N 12/6 REINHARDT, DJANGO. 

Rag Bag Rag/Yeah Man N 12/6 WHi Naguine Echoes Of Spain 
Las Vagas Stomp/The Stella Blues... AM N 12/6 WHI How High Moon/Lover Man ... 
Indian Rag/Jelly Roll Blues... N 12/6 WHI Others ot 
Dinks Blues/Frisco Dreams... N 12/6 WHI Improvisation ... 
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T HIL 
HIL 
10/- WHI 
a 12/6 WHI 
12/6 WHI 
=) 17/6 WHI 2 
176 WHI 
| » 176 WHI 
8/6 WHI 
12/6 SNA 
11/6 TRA 
9/6 THO 
BIL 
— A SIM 
° A SIM 
16/- CUS 
H 
75/- TOP 
4/- NEV 
4/- NEV 
Be NEV 
14/- NEV 
NEV 
10/- ea. MOO 
> 8- CUS 
8/- CUS 
12/6 WHI 
8/6 GIB 
8/6 GIB 
12/6 NEV | 
NEV 
NEV 
6 
CUS 
ag 
T/A Hib | 
9/- 
9/- 
12/6 HIL 
7/- THO 
T/A HIL 
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YOUR 


CLUB ON THE MAP 


ee 


J 
4, 
lap) EDINBURGH RHYTHM CLUB.—Weekly Meetings 
| at Oo x Mondays, 7-30 p.m. Skating Club, Broughton St. Lane, 
Edinburgh. 
{ 
| \ 
\ 
\ CAMEO MODERN JAZZ CLUB, 55, Godwin 
< Street, Bradford. Meetings Sun 25 p.m. 
\ 
| 
} O O RHYTHM CLUB, Hote! Metropole, 
LYTHAM ST. ANNES RHYTHM CLUB—23, Ansdell 44 eeds, |. Meetings Sundays 7-30 p.m. 
Road North, Lytham, St. Annes. Meetings Ist and 3rd PPS | se 
Sundays, Toc H. ST. ANNES, 2-15 p.m. 
é 
MANCHESTER JAZZ CLUB—Meetings Tuesdays 
a 7-30, Clarendon Hotel, Oxford Road, Manchester. 
\ 
WALLASEY RHYTHM CLUB—Meetings every“ 
Monday 7-30 p.m., Victoria Hotel, New Brighton/ 8 
GHAM RHYTHM CLUB, Gladstone Club, St. 
oF / Ann's Well Road.—Meetings\at 6-30 p.m. on Saturdays, 
Maren [9th and April 23rd. 
BIRMINGHAM JAZZ CLUB—Meetings Wed- 
nesdays 7-30, Old Stone Cross Hotel, Dale End, 
irmingham. 
LON pn ON CATFORD RHYTHM CLUB—Meet- 
© 4 ings Fridays, Dutch House Ballroom, 
Sidcup Road, Lee, S.E. 12. 
= 
CLEVELAND RHYTHM CLUB— 
f Meetings Sundays 7-30, Cooks Ferry 
J Inn, Angle Road, Edmonton. 
SWANKNAGE, RHY THM CLUB — Meetings LONDON JAZZ CLUB—Meetings 
ys 7-30, Burt's Corner House, Swannage. a Mondays - Saturdays, Mack's Restaurant, 
= 100, Oxford Street, London, W.1 
Ne. | JAZZ CLUB—Meetings Fridays 
WOOD GREEN JAZZ CLUB—Meet- 
. iii. SOUTHAMPTON RHYTHM CLUB—Meetings ings Tuesdays, Bourne Hall, 287, High 
Fridays, Cotswold Hotel, Portswood Junction, Road, Woo reen. 
A, Southampton, 7-30. 
A ROVER’S GUIDE TO THE RHYTHM CLUBS. 


I Lunt & Co. (Printers) Led., Pelsall, Staffs. 
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